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HART & SON, 


Violin Dealers and Makers, 
and Experts in Old. Violins, 


28, WARDOUR STREET, LONDON, W: 


ESSRS. HART & SOW are widely known throughout the world as dealers in the 
violins of the old masters of Cremona and other famous schools, and their opinion as 
judges is accepted as final.‘ Their collection of violins, violas and violoncellos is indis- 

putably the richest and most varied in the world. 

If intending purchasers will communicate with them, and give an idea of the class 

of instrument they seek, every information will be furnished by return 


‘ The Violin, Its Famous: Makers and their Imitators,’ by 
the late Mr. George Hart, is recognized in England, 
France and America as the standard work on the sub- 
ject, and is invariably referred to in all legal disputes 
concerning the authenticity of violins. 


While Hart & Son have a unique collecticn of such famous instruments as those of 
Stradivari, the Amati, Ruggeri, Carlo Bergonzi, G. B. Guadagnini, Landolfi, and the Gag- 
liano family, they have taken special pains to acquire a large number of violins by Italian 
and other Puropean makers, which, while more moderate in price, cannot fail-to give satis 
faction, especially in the matter of tone, both to the professional and the amateur. These 
instruments are steadily appreciating in value, and in a few years will not be obtainable at 
double their present price. A protection to buyers is found in the fact that the guarantee of 
Hart & Son as to the genuineness of any instrument is considered indisputable throughout 
Europe and the United States. 


FIVE EXTRA PLATES. 
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LIST OF 


which have appeared to date in the * (‘remona. 

No. t (opyright issue, without illustrations, 

No. 2 Marie Hall. 

Herman Sandby. 

Edith AVard. Nora Clench Quartet. 

Arthur Broadley. The Paganini Joseph. 

No. 6 Richard Bublig. Ethel M. Hopkins. Ela Wagner. 
Bows for Stringed Instruments. 

No. 7 Dr. H. Walford Dayies. Francis Macmillen. 

No. 8 Cicely I. rask. Kubeltk. 
Macmillen Poster in Two Colours. 

No. 9g Hilda Barnes. Soseph Holbrooke. 

No.10 Foachim. Frederick Kessler. Bastl Marlo. 
Kubclik. Ella Letter. 

No.11 Tina Lerner. A Mute Vtolin. 
Mischa Elman. ‘fean Gerardy. 
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Messrs. PU TT IC K & SIMPSON eee to inform their 
clients that they -will hold their SPECIAL SALE of 


Violins, Violas, Violoncellos and 
Double Basses, 


On THURSDAY, THE 5TH DECEMBER, 1907. 
The Sale will include ‘ By 

Three Violins by ANTONIUS STRADIVARIUS 

(guaranteed by Mr. G. A. Chanot, of Manchester), 


Belonging to the late J. Roddam, Esq., of Newcastle-on-Tyne, Sir Wm. R. Boughton, Bt., of 
Ludlow, and the instrument formerly the property of the late Dr. Selle of Richmond, 








Instruments for inclusion im thas sale shee id be forwarded to the Auctwoneers immediately, 


Messrs. PUTTICK & SIMPSON 


47, LEICESTER SQUARE, W.C. 
Telephone 1561 GERRARD. ESTABLISHED I'794. 
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Popular Concerts 
For Children and Young Students. 
By O. R. 


HAT earnest little band of instrumental- 
ists, the Chaplin Trio, inaugurated the 
fourth season of their interesting ‘ Popu- 

lar Concerts for Children and Young Students’ 
at the Steinway Hall, on October 26th, with 
an afternoon of Italian music. For the last 
fifty years or so the works of the old Italian 
school have figured less and less frequently on 
our concert programmes, hence a sense of 
indebtedness is now felt towards the man or 
woman who drags the compositions of the 
venerable masters out of their obscurity. 
Notwithstanding the good century of music 
which intervened between Corelli and Rossini, 
the audience, aided *by Miss Nellie Holland’s 
remarks and several well-chosen examples, 
were guided lucidly through its labyrinths 
during the course of the afternoon. Corelli’s 
dance rythms, though quite ordinary in his 
day, have a charm of their own which can 
never fade, and, amidst the hubbub of modern 
music, their calm tonality forms a welcome 
antidote. One can enjoy without envy or 
criticism: one can understand without the 
effort of thinking. The two characteristic 
examples of this composer selected for per- 
formance comprised his ‘ Pastorale from Con- 
certo VIII,’ for string quartet, and the familiar 
‘Largo and Giga’ in A, which was originally 
written for violin and harpsichord. _Unfor- 
tunately the harpsichord was not available, so 
the piano—unknown in Corelli’s time—acted 
as asubstitute. From the writings of Corelli’s 


courteous friend Scarlatti, whose excellent 
Neapolitan band called forth the violinist’s 
admiring ‘Si Suona a Napoli’ (They can play 
in Naples), Miss Nellie Chaplin chose his 
sonata in A and his harpsichord study in the 
same key. Neither of these were intended for 
a concert-grand, and, in spite of Miss Chap- 
lin’s skill, they could not fail to lose much of 
their intrinsic charm. Those among the 
audience who had heard the same artiste play 
these pieces on the harpsichord at her own 
house must have sighed for the varied effects 
of the lute and harp stops, and longed for the 
never-ceasing Click of the ‘ jacks.’ 

When Scarlatti was at the height of his 
fame, there existed a little lad of fourteen—or 
thereabouts—in Rome named Luigi Boc- 
cherini, whose ability as a violoncellist and 
composer was rapidly winning him fame. 
The zeal formerly shown by the Italians in 
the development of violoncello technique had 
waned considerably when Boccherini arrived 
in the world. To Berteau, the French 
violoncellist, had been accorded the honour of 
inventing ‘ thumb-movement,’ in the first half 
of the eighteenth century ; and to Jean Louis 
Duport virtuosos bowed their acknowledgments, 
towards the end of the century, for the ‘ chro- 
matic fingering’ nowemployed. Boccherini’s 
violoncello compositions are therefore replete 
with interest to executants, embracing as they 
do the earliest examples of established tech- 
nique. From the vast number of works left 
by this expeditious composer Miss Mabel 
Chaplin played his sonata in A with notable 
clearness of tone aid just accentuation. 

Examples from Bertini and Rossini were 
also given, and Mrs. Tobias Matthay contri- 
buted to the pleasure of the afternoon by her 
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130 THE CREMONA. 


‘The Violinist.’ 


recitation of J. M. Barrie's sad little history of 
‘Peter Pan’ and other selections. 

The next concert of the series will be 
devoted to old French music,and we note that 
Sir Frederick Bridge is advertised to lecture 
on the ‘ History of the Violin Family,’ on 
January 25th, 1908. 


= Rs 
The Leeds Festival. 


EE D$9' historic andimportant music meet- 
ing dates back to 1858, when Queen 
Victoria opened its magnificent Town 

Hall. The first of the new works which the 
Festival has included in its scheme was Dr. 
Herbert Brewer's set of four pastorals, for a 
tenor chorus and orchestra, which the com- 
poser conducted. Beginning with Milton’s 
song on May morning, Dr. Brewer includes a 
new setting of Shakespeares ‘ Orpheus with 
his lute,’ and continues with two graceful 
little poems in the nature of madrigals. Melo- 
dious, thoroughly well scored, and with a nice 
feeling for vocal expression, they are a very 
pleasing example of tasteful light music, and 
the composer is to be praised for his direct- 
ness and simplicity. The last one of the set, 
a delightfully rhythmical and pleasing shep- 
herd’s dance, will, in all probability, be found 
the most immediately popular, but all of them 
show polished workmanship. 

Another interesting novelty concluded a 
notable, if just a little distracting programme. 
This was Mr. Granville Bantock’s poem for 
chorus and orchestra, ‘Sea Wanderers,’ which 
was conducted by the composer. This 
‘modern’ has clothed some simple words of 
poetical feeling, provided by his wife, with 
imagination and exceeding complexity, paint- 
ing with marked individuality the picture of 
human life and its passage towards Eternity. 
With the idea of the restless, immeasurable 
sea as its basis, the music is highly suggestive 
of movement, stress and atmosphere. 


oe 
An old Friend. 


Most of our readers and all real lovers of 
the string family will recognise our old friend 
(a friend many of us now would not be with- 
out) the Resonatone—in the British Resona- 
tone Company, whose new home in the 
metropolis of these islands is in preparation. 
The Continent and our brethren across the 
Atlantic are converts. A beautiful Salon, 
where demonstrations will be given almost 
daily, free to the public, will, we expect be 
open at No. 14, Brook Street, Bond Street, 
W., ere this is in your hands. 
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Zimbalist. 


The Future Virtuoso. 


By ALAIN NICHOLSON. 


HE St. Petersburg ‘ Theater und Kunst’ 
says:—‘A veritable hero of the per- 
formance at the Conservatoire was the 

young violinist, Herr Zimbalist, who, most 
deservedly, was awarded a gold medal, as well 
as the highest prize of twelve hundred roubles. 
The talent of Herr Zimbalist is altogether out 
of the common. A spirituality both rare and 
surprising in one so young; a strong individu- 
ality ; the lyrical feeling of a poet, together 
with a true nobility of sentiment—these are 
all qualities which combine in the idiosyncracy 
of this seventeen-year-old violinist. His play 
hypnotises. Like a magician, he transfers his 
hearers into a strange world of beauty, which 
is but the reflex of his own tender, transparent 
musical soul. Herr Zimbalist is, in fact, a 
mature, finished artiste, whose equal it might 
not be easy to name even amongst violinists 
of European repute. There can be no doubt 
whatever of his having a great future before 
him.’ 

We read in the ‘ Rjetsch’ (Speech) :—‘ The 
annual examination of the St. Petersburg 
Conservatoire for pupils leaving the institu- 
tion were rendered exceptionally interesting 
this year by the participation therein of the 
young violinist, Herr Zimbalist. His name 
had been familiar to the musical world of the 
capital for a long time; for a long while also 
the attention of leading musicians had been 
attracted by this inspired lyrical poet of his 
instrument, and those who heard him on the 
present occasion will not soon forget the 
impression produced by the performance of 
this youthful enchanter, as yet a mere boy 
almost ! 

‘ The artiste played the Concerto by Brahms. 
As a specialist, my readers will expect me to 
render an account of the technique, the tone, 
the executive powers and artistic qualities of 
this seventeen-year-old violinist. I confess 
myself quite unable to do so in the sober 
language of the critic, being as yet under the 
full immediate impression of his playing ; for 
that which I have been listening to is above 
all criticism, all comparison! I can only say 
that, like the rest of the audience, I sat like 
one entranced, far removed in spirit from 
things real, from the material world 
around me. For it is vouchsafed to the 
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EFREM ZIMBALIST. 
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splendid and tenderly lyrical talent of Herr 
Zimbalist to carry his hearers away with him 
into regions beyond the skies, where he 
appears to be holding undisputed sway. Nor 
do I hesitate in saying that, in my opinion, 
Herr Zimbalist is a great, a unique violinist 
and poet combined, whose equal it would be 
difficult to find. This indeed has been realized 
by the professors of our Conservatoire ; and 
the Commission of Examiners, instead of 
handing him the usual detailed certificate 
issued to departing pupils, have confined 
themselves, in Herr Zimbalist’s case, to the 
simple statement on his paper: ‘ Incompara- 
ble.’ It is the first instance on record of a 
pupil having been found to play ‘ incompara- 
bly’! But then Herr Zimbalist had proved 
himself a ‘ pupil’ who already takes rank with 
the very first virtuosos of this instrument in 
Europe; a ripe, fully developed artiste. 

‘I cannot do better than conclude this 
notice with the words of Heine :—* And when 
God had created him, He kissed his soul ’— 
and this divine kiss has burnt into the soul of 
the poet-violinist, Herr Zimbalist.’ 

We hear from our correspondent in Berlin 
that on November 7th, the music-loving public 
of Berlin, as well as the violinists of the very 
first rank, were anxiously looking forward to 
the appearance of the so much talked of 
Russian violinist, Efrem Zimbalist. They had 
ample opportunity on the occasion of his debut 
here, which took place with the Berlin 
Philharmonic Orchestra, under the able con- 
ductorship of Dr. Kunewald. He played on 
this occasion the Brahms Violin Concerto, as 
well as the Violin Concerto of Glazounow with 
the orchestra accompanying, and a Sinding 
Suite in A with pianoforte accompaniment. 
Never has an artist before earned such instan- 
taneous success after one appearance before 
such a critical audience as that of Berlin, who 
rose as one man to acclaim. All the leading 
papers are unanimous in their praise, of which 
we quote the following :— 

‘Berliner Lokalanzeiger’:—‘ A young violin- 
ist, E. Zimbalist, appeared on November 7th 
at the Beethoven Saal in Brahm’s Concerto 
and a Suite by Sinding. This exceedingly 
young artist knows how to draw from his 
instrument such a beautiful tone, soft as velvet 
and so strong and firm in every tempo, as one 
seldom hears. At the same time his technique 
is so perfectly developed, that one can find 
absolutely no fault. He also possesses much 
temperament. The first set of Sinding’s Suite 
he rendered impulsively and with exceeding 
brightness.’ 

‘ Berliner Norsen Courier ’:—‘ On Novem- 
ber 7th, at the Beethoven Saal, we made the 
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acquaintance of a young and promising violin- 
ist, E. Zimbalist, who gave a concert with the 
Philharmonic Orchestra, under the able con- 
ductorship of Dr. Kunewald. Technically 
well trained, he has perfect command of his 
instrument, on which he produces a beautiful 
and agreeably elegant tone. In his recital of 
Brahm’s Concerto he showed that he can 
play both with strength and fine feeling, 
without using any obtrusive mannerism. He 
possesses a thoroughly musical nature, and a 
ripeness of conception rarely met with in one 
so young. 

‘It is a long time since I have listened to 
any concert with such pleasure and enjoyment, 
and one can honestly wish good luck to the 
artiste, of whom we shall certainly hear more 
in the future, and congratulate him heartily 
on his success, which was so well deserved.’ 

His success was such-that he is to play 
again in Beriin, on November 3oth, with the 
Berlin Philharmonic Orchestra, on which 
occasion he will be conducted and accompanied 
by Mr. Landon Ronald, of London, whose 
name and artistic qualities are well known to 
the English music-loving people. 

His first appearance in London will be on 
December gth, with the London Symphony 
Orchestra, under the conductorship of Mr. 
Landon Ronald, at the Queen’s Hall, when 
he will introduce himself to the British mnsi- 
cal world. 

We refrain from adding one word more, 
except that he is a pupil of that great master, 
Leopold Auer, and as on the gth there will be 
ample opportunity of judging him at home in 
London, the metropolis of the world. 


Amazing from its purely technical finish as 
young Mischa Elman’s violin playing is, the 
artistic growth of this marvellous musician is 
after all something far more wonderful. 

Marie Hall has appeared in the Boosey 
Ballad Concerts, and played with all her 
intense power and feeling. Her welcome 
home was triumphant. 

Kreisler was the feature of the first Chappell 
Ballad Concerts, when his power was the 
occasion of an ovation. 

Jean Gerardy was unable to play at a 
recital on October 22nd, owing to an injury 
to his hand. 

Queen’s Hall was again taxed for space at 
the second Chappell Ballad Concert on Octo- 
ber 26th. The two features most appreciated 
were the violin solos of Mischa Elman and 
jhe Chopin and Liszt piano solos of Miss 
Johanne Stockmarr, 
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132 THE CREMONA. 


George Haddock. 


_ loss of a violinist, and more, of a 
musician of the eminence of Mr. 

George Haddock, is a national one. 
Although at the age of eighty-four, he can ill 
be spared. A Yorkshireman of tireless spirit 
has passed to his place with the great masters 
of bygone years, for few musicians have 
counted amongst their friends so numerous 
a company of great performers. 

As a violinist he achieved fame, as a 
violinist his memory will be ever green, as a 
violinist he founded the Leeds College of 
Music, under the patronage of our Queen 
Alexandra, which is now carried on by his 
two sons, portraits of whom. as well as of 
George Haddock, we give. 

His book, ‘Some early musical recollections 
of G. Haddock,’ is worthy of the man, and has 
run into a third edition. 

He was an assiduous collector of instru- 
ments, and a personal friend of both the 
George Hart’s—father and son—the British 
experts. He acquired a unique collection of 
instruments by the most famous makers. 
Amongst the eighty odd violins in the collec- 
tion is one which is generally regarded as the 
finest existing—the Emperor Stradivarius, 
made in 1715—an instrument whose value 
would now be set down in thousands. Two 
other ‘Strads’ are also in the collection, 
besides examples of the work of Rugerius, 
Joseph Guarnerius, Amati, and others of the 
renowned Cremonese and Brescian makers. 

It is only to be expected that a man who 
was so much in touch with the musical events 
of over half-a-century, and whose activities 
asa violin tutor were so prodigious that he 
trained 4,000 students, should have had a 
wealth of recollections of no ordinary interest. 

He was born in Leeds in 1823, and from 
early infancy he breathed a musical atmos- 
phere. During his childhood his father’s 
house at Killingbeck was the guest-place of 
all the great musical artistes who visited 
Leeds, and there young George listened with 
eager wonder while such ‘instrumentalists as 
Thirlwall, Ole Bull, Loder, and others played 
chamber music without fee and to a limited 
audience. His elder brother, Thomas Had- 
dock, was one of the best-known ’cellists of 
his day, and it would therefore have been 
strange indeed if the spirit of music had not 
permeated the mind of the boy. ‘ Before the 
age of eight,’ he told the readers of his 
‘Musical Recollections,’ ‘I was familiar with 
passages in vatious quartets simply from 
having heard them so frequently played.’ At 
the age of nine he became the happy possessor 
of a half-size violin, and at thirteen he was 


proficient enough to take part in quartets at 
concerts in the old Music Hall in Albion 
Street. It was the desire of his father that 
George should have a legal training, and he 
was accordingly put under the charge of Mr. 
Samuel Hick, asolicitor. But with the strains 
of chamber music ever ringing in his ears the 
law books stood little chance of close study ; 


‘and when the cherished violin was smuggled 


into the office for practice, the controlling 
powers wisely decided that such a quaint 
combination would not make for success in 
the law examinations. Music having con- 
quered in the unequal contest with legal 
studies, George became the pupil of Bywater, 
at that time a well-known solo violinist of 
Leeds, and a player whom he had frequently 
heard at his father’s house. Bywater died in 
1842. In the same year young Haddock 
heard Signor Sivori play for the first time in 
Leeds, and his imagination was greatly stirred 
by what seemed to him the marvellous playing 
of that artiste. Four years later Vieuxtemps, 
the great Belgian violinist, came to Leeds for 
the first time, and that event marked an 
epoch in Haddock’s career. Some friends 
arranged that the youth should be heard by 
Vieuxtemps, who afterwards wrote him from 
London a very kindly letter, and agreed to 
take him as a pupil. ‘I shall be very glad to 
see you soon,’ he wrote, ‘and to do my best 
to perfect such a promising talent as yours.’ 
Now began Haddock’s initiation into the 
higher sphere of his art. The Belgian 
revealed to him the secret of his own brilliant 
bowing, while he became intimate for the first 
time with the works of De Beriot, Kreutzer, 
Rode, Viotti, and those of his master. The 
two travelled together, and in this way the 
pupil had many opportunities of listening to 
the first performers of the time. He heard 
Sivori introduce Mendelssohn’s Violin Con- 
certo to an English audience, and in other 
ways his musical education was widely 
advanced apart from his great progress in 
technique. In 1850 Vieuxtemps went to 
Russia as Court violinist, and Haddock then 
became the pupil of Bernhard Molique, whose 
classical style was in vivid contrast to the fire 
and vigour of the master he had just parted 
from. Both these players, wide apart as they 
were in spirit and method, strongly impressed 
their influence on George Haddock, and as 
his own powers came to maturity he combined 
in a remarkable degree the special qualities of 
each. During his succeeding career Haddock 
became acquainted with all the celebrated 
instrumentalists, and with many of the great 
vocalists of the last fifty years of the nine- 
teenth century. One of his friends was the 


late John Tiplady Carrodus, whom Haddock 
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Rudall, Carte & Co. 


Have the SOLE AGENCY 
for the famous GEORGES 


MOUGENOT 
a 


Violins, Violas, 





and Violoncellos. 


23, BERNERS STREET, LONDON, W. 
and 7, Queen Street, Dublin. 








‘©A remarkable utterance.” 
‘* The expression of a Soul.’’ 


‘Mrs. Williams uses in her Sonnets the Shakesperian 
form with the final couplet.” 


Gongs and 
Sonnets, 


BY 


Entonia R. Williams, 
Pictured by EB. A. Cubitt. 


Second Edition, with additions. 


PRICE 3/6 NETT—POST FREE. 


To be obtained of The Sanctuary Press, 
No. 11, Cursitor Street, Chancery Lane, E.C. 





Edwin Ashdown, Ltd. 


New Violin Music. 
GEEHL, H. E. 
Poéme de Printemps aie iy 2/- net 
AITKEN, G. 








Assoupissement ee sat 2/- net 
_ THOME, F. 
Gavotte Madrigal me e 2/- net 
; BACHMANN, A. 
Gigue ... éwa 1/6 net 


en HOFFMANN, R. 
I'wo Spanish Dances each 2/- net 
No. 1in D Minor. No, 2 in E Minor. 

RUDENVI, JAN. 
Serenade ... oa toe ron 1/6 net 
PECHOTSCH, R. 
Légende €. te 1/6 net 
- SHAW, G. 
Three Pieces , each 1/6 net 
No.1 Romance. 2 Scherzo. 3 Minuet. 


Edwin Ashdown, Ltd., 


New York. LONDON. Toronto. 
5, East 14th St. Hanover Square. 143, Yonge St 











Steinway Hall, 


LOWER SEYMOUR§STREET,3_ 
———- LONDON: W.—__—_ 


a & 


‘PETHERICK 
QUARTETTE 


WILL GIVE 


fi Chamber Concert . 


Tuesday Evening, November 26th, 
AT 8.15. 


Tickets: 7/6, 4/- (reserved), 2/- (unreserved). 
For Tickets apply at the Hall or 
25, Havelock Road, Croydon, 






















9 ee HERS 


ee 


aie D 














sia Kallt set iT dl oe Se 


wed phew J eA eee ee 


Se 
—2- ae feat Be ee 


—~ 


See Bee, 





Se a ae 


Pas ERPS 








i‘ Professional Cards. 
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Advertisement Columns of Notices or Cards for 
Professionals, Masters and Teachers. 
Our vate is Od. per 4 inch, single column, per 
issue. 


MR. BASIL MARLO, 
Voice Culture and the art of Singing, 3talian Mctbod, 
For Terms apply 
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Mr. ARTHUR BROADLEY, 
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Pan Concerts and Lessons, 
‘* Ben Rhydding,"’ 
19, Highlands Gardens, 
Ilford, Essex. 
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Manufacturer & Importer of the finest French and Italian Strings 
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' DEPOT FOR GENUINE ROMAN STRINGS 
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first knew as a boy at Keighley, long before 
his fame had spread far and wide as the lead- 
ing English violinist. In his ‘ Recollections’ 
Haddock wrote of his young professional 
friend with enthusiasm. Amongst other 
famous artistes he met at one time or another 
were Joachim, De Beriot, Spohr, Bottesini, 
Ernst, and of course his two masters. In his 
youth he was much impressed by Paganini, 
who played in the old Music Hall. 

Mr. Haddock’s tireless spirit found many 
other outlets. He bore a prominent part in 
most of the great musical events of his day, 
and at no period in England has music a 
brighter history than during the lifetime of 
the great artiste who has just passed away. 
In addition to his enterprises in Leeds and 
Bradford he was leader and conductor of the 
Dewsbury Choral Society for six years, con- 
ductor of the Halifax Orchestral Society, a 
member of the Liverpool Philharmonic Society 
for twenty-five years, and a member of Sir 
Charles Hallé’s band for twenty years. He 
played at the Handel Festivals and at the 
Leeds Festivals, and the conductors he was 
familiar with included Sir A. Sullivan, Sir M. 
Costa, Sir William Sterndale Bennett, Sir 
Julius Benedict, and Sir Henry Bishop. 
Despite all these multifarious engagements, 
he found time to compose many successful 
pieces for his beloved instrument, the violin, 
and his ‘Complete Practical Violin School’ 
has proved a boon to thousands of students. Of 
hisown pupils many occupy prominent positions 
both in English and Continental Orchestras. 

Mr. Haddock had spent in quiet the evening 
of a long and strenuous life, filled with asso- 
ciations such as it has been the lot of but few 
to accumulate. Now that he has gone from 
the scene of his ardent labours his memory 
will remain fragrant with the many whose 
hours of leisure he brightened in past days. 

His two sons, Mr. Edgar Haddock and 
Mr. G. Percy Haddock, have long been pro- 
minent in musical circles in Yorkshire, and 
are directors of the Leeds College of Music. 
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Auction Prices. 
Violins by— 

W. E. Hill & Sons £6 tos., Thos. Smith 
£6, J. Lété, Nantes, 1839, £11 10s., Lorenzo 
Carcassi £11 10s., Richard Duke, 1764, £7, 
Cragnani £7 15s., Johannes Guidantus £7 I5s., 
Nicolas Gagliano £9 1os., Jahannes Kuypers 
£7 5s, J. B. Gabrielli £11, Antonius Fiorini 
£8 1os., Carlo Bergonzi £68, Peter Jacobs 
£4 12s. 6d., Paulus Castello £6 t1os., A fine 
old Italian violin £9 §s., Fendt £7 5s., J. F. 
Pressenda, 1845, £42, Pressenda £9 Ios. 


GEORGE HERRING. 





‘The Cremona.’ 


Notatu Dignum. 

The Annual Subscription to the ‘ The Cremona,’ 
for the United Kingdom, is Two Shillings and Sixpence, 
post free. Al! subscriptions should be sent to 

‘ The Sanctuary Press,’ 
No. 11, Cursitor Street, E,C 

All orders for copies (subscribers excepted) should 
be addressed to our Distributing Agent. 

C. W. DanigL, 
No. 11, Cursitor Street, E.C. 

All manuscripts or letters intended for consider 
ation by the Editor, should be written on one side of 
the paper only, and addressed to J. NICHOLSON SMITH. 

All cheques and postal orders should be made 
payable to ‘ The Sanctuary Press,’ and crossed ‘ & Co. 
All copy, advertisements, notices or alterations 

must reach us not later than the 7th of 
each month. 


The Music of Edvard 
Grieg. 
By CHYLD HARVEY. 


[' is now two months since Edvard Grieg 
passed away, and the sensation caused in 
musical circles by his death is over. 
Biographical notices have appeared in the 
columns of our papers, and critics have 
attempted to find his exact position in the 
long roll of tone poets who are no longer with 
us. 

But those who really appreciate the worth 
of the deceased composer, are struck by the 
comparatively rare appearance of his name 
on our concert programmes, which is all the 
more remarkable when we see with what 
delight his works are received when they are 
performed, as at Bournemouth, where his 
music is probably known better than any- 
where else in England. We may perhaps 
say with truth, that he is a composer for 
everyone, on account of his use of simple 
forms, but we must not conclude from this 
that he is superficial. Far from it. No 
other composer is so daringly original, and we 
never tire of him because he has always 
something to say which is worth saying. 
Though he has written no operas, he is a 
master of dramatic writing, and his best 
works fall under the category of incidental 
music. His greatest work of this type is 
undoubtedly the accompaniment to Bjérnson’s 
great national poem ‘ Bergliot.’ 

The reciter takes the character of Bergliot, 
the wife of a Norwegian warrior, Einar 
Tambarskelvir, who, together with his son 
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Eindridi, is foully slain in an attack of the 
enemy during a truce. From the town of 
Drontheim, Bergliot hears the clash of arms, 
and in an imperious tone, calls for her litter 
and hastens to the scene of the battle, calling 
on S. Olaf for assistance. She is met by a 
procession bearing the bodies of her husband 
andson. <A beautiful andante molto expresses 
her intensity of sorrow, gradually growing 
into pride as she recalls he husband’s great 
career. ‘The defender of Svolda, the lion 
hero of Lyrska Heath’ she styles him, as in a 
burst of rage she rebukes her timid followers 
for their hesitation in avenging their lord’s 
murder. Then the thought of her own 
sorrow comes keenly back to her, and she 
seeks heavenly aid. To whom shall she 
turn? Odin she renounced in her childhood, 
and this new God of the Christians, He has 
taken her all. But Christianity does its work 
of peace. ‘Who speaks of vengence? Can 
it revive the dead? or keep me from feeling 
the cold? Will it unwidow me or comfort a 
mourning mother? Vain is your vengeance. 
The God of Nazareth, the Stern One, He 
shall avenge them; for His hand is heavy.’ 
The work ends with a noble and pathetic 
funeral march, swelling and dying away, 
while we hear ringing in our ears the words of 
the broken-hearted mother, ‘ Fare slowly, for 
all too soon shall we reach home.’ 

Grieg’s most popular orchestral work also 
comes under the head of incidental music. 
It is the first of the two suites composed of 
the music to Ibsen’s ‘ Peer Gynt,’ which, by 
the way, is pronounced ‘ Pair Gint.’ 

This remarkable play describes the symboli- 
cal wanderings of a person whose name and 
adventures to a great extent are to be found in 
‘Norse Mythology,’ and whom Ibsen has 
treated as the type of the Norwegian nation. 
The cast includes such characters as ‘A 
button moulder,’ ‘a lean person,’ ‘an ugly 
brat,’ ‘several madmen and their keepers,’ 
‘a voice in the darkness,’ and ‘ bird cries.’ 

The music contains a beautiful elegy for 
muted strings on the death of Peer Gynt’s 
mother, Ase (pronounced Ohse), who dies in 
the arms of her prodigal after a remarkable 
scene, in which Peer pretends to drive his 
mother in a sledge to Soria Maria castle, and 
has an altercation with St. Peter at the door 
of Heaven, as to her admittance. 

There is also a weird and finely orchestrated 
goblin dance. The scene is supposed to be 
the Dovréfield of legend, whither Peer Gynt 
has penetrated, mounted on a huge pig, and 
led by the ‘green clad one, who is in reality 
the king’s daughter. He wishes to marry her, 
but objects to the operations necessary for his 


initiation into the society of the Trolls, upon 
which they set about him, and are only pre- 
vented from devouring him by the sound of 
church bells, ‘the black-frock’s cows,’ in the 
distance. Grieg’s setting of this is a triumph 
of descriptive music. 

To this play also belongs two of Grieg’s 
most beautiful songs. Solvejg’s song is sung 
by Peer Gynt’s gipsy lover, whom he has 
deserted, but who remains faithful to him, 
and in this song expresses her hope of his 
approaching return, glancing down the path 
as she spins in the sunshine, at the door of 
the hut which Peer himself has built in the 
far north. 

The other one entitled ‘Solvejg’s Cradle 
Song,’ is sung by her at the end of the play, 
when Peer at last comes back to her to die, 
and she greets him with the words ‘Thou 
has made my whole life a beautiful song ; 
blessed be thou that at last thou hast come.’ 

Grieg was a prolific song writer, and all of 
them are beautiful, from the simple ‘ Hidden 
Love’ to the Liszt-like ‘ Minstrel’s Song. 
Among his greatest are Ibsen’s ‘ A Swan,’ and 
Bjérnson’s ‘From Monte Pincio,’ which is a 
delightful landscape picture of Italy. Then 
again among his piano pieces we find many 
gems, full of the songs of mountain maids, 
the tramp of dwarfs, and even the harsh 
overtones of bells. 

Finally, it is necessary to protest against 
those who look upon his music as all Norway 
and no Grieg. He speaks in Norwegian, it is 
true, but the things he says are Grieg, and 
Grieg alone. Moreover, national music has 
no harmony, and harmony is the principal 
feature of Grieg’s music. ‘The realm of 
harmony,’ he said, ‘ has always been my dream 
world.’ 


& oh 
Notes of the Month. 


Speaking at a demonstration of school 
singing at Queen’s Hall, on October 26th, 
the Hon. and Rev. E. Lyttelton, headmaster 
of Eton, said they were there to justify their 
conviction that music was, and must be in 
the future, an integral part of English 
education. There was a great deal of evidence 
to show that the English nation was gifted 
with a surprising amount of musical taste. 
Many years ago he was told by Dr. Joachim 
that when he was playing in Berlin, he did 
not mind playing with such abandon that it 
not infrequently happened that the wood of 
the bow would strike against the strings of 
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the violin. But when playing in London, he 
dared not do it, because the English ear was 
more sensitive than the German ear. 


Sir Frederick Bridge, Mus: Doc., Oxon., 
distributing the prizes on October 12th, at the 
Leeds College of Music, addressed the 
students, saying that music ought to be a 
great comfort and delight to them. It was a 
solace in trouble and in joy. They must 
never give up study; they could always learn 
something. His keenness for learning had 
brought him to Leeds to hear the great Bach 
Mass at their festival. He had come for a 
lesson that morning. This winter, at the 
Royal Albert Hall, he had to conduct that 
great work, and he wanted to be thoroughly 
up-to-date. Next Monday night he would 
begin to make use of the knowledge he had 
gained at the festival concert. 


Master Max Darewski, the boy composer, 
conductor and pianist, suffering the last week 
in October from a severe attack of influenza, 
in accordance with his medical adviser’s 
instructions, had to keep to his room, and 
therefore had to cancel all his engagements 
for three weeks. 


The familiar dual bill of ‘ Cavalleria 
Rusticana,) and ‘I Pagliacci’ at Covent 
Garden, on October 16th, saw the London 
operatic début of Mr. John McCormack, the 
young Irish tenor, in the part of Turiddu in 
the first piece. The crowded state of the 
cheaper seats, the well-filled stalls and boxes, 
might have portended a Caruso or Melba. 
We believe Mr. McCormack’s powers were 
first brought to notice at a string concert at 
which banjo’s were the predominant feature, 
but light cannot be hid. 


Although there were many applications 
from musicians who had passed through 
Kneller Hall, a civilian has been appointed as 
bandmaster of the Royal Marine Band, in the 
Chatham Division, in succession to the late 
Lieutenant J. Wright. The successful 
applicant is Mr. C. F. Hoby, A.R.C.M., 
organist and choirmaster at St. Luke’s, South 
Kensington. 


On November the 8th, Mr. Holbrooke waS 
invited to Bradford as solo pianist and accom- 
panist to a concert by the Bradford Westgate 
Choir. The concert was remarkable for the 
fact that with the exception of three songs, 
the items were all by British composers, and 
modern music had a fair repertoire, Mr. 
Holbrooke himself having scored no less than 
ten of the pieces on the programme. 
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To Music. 


Great Interpreter of the thoughts of men !— 
The thoughts that tongue doth fail to tell and 
en 

Refuse to write—Thou art the blessed means 

By which ideas and dimly-pictured scenes, 

That else would fill the mind with vague 
unrest, 

With longings to escape, may be express’d, 

Through Thee, in some grand harmony of 
sound 

Fulfillment of a cherish’d hope is found 3 

Or in the sweetness of some haunting theme, 

The realization of a noble dream. 

With every mood Thou dost Thyself concern, 

Dost sooth, inspire and sympathize in turn, 

And moments come when Thou, with magic 


ey, 
Reveal’st the very Heaven’s majesty ! 
GRACE MILLER. 


od 
Signor Toselli. 


“It was natural that entrepreneurs should 
endeavour to exploit Signor Toselli since his 
marriage to the Countess Montignoso; and, 
according to the ‘ Matin,’ offers have been 
made to him to appear at American music 
halls, with the proviso that he should be 
accompanied by his wife. Mr. Welter, having 
written to Signor Toselli to know if there was 
any truth in the report, received a_ reply 
instinct with outraged dignity. ‘ You are 
entirely deceived,’ writes Signor Toselli. ‘1 
do not belong to that class of people who 
make a trade of a title or a name, trampling 
under foot every lofty sentiment of virtue and 


honour.” e e 
The Art of the Month. 


The Grieg Memorial Concert at the Queen's 
Hall, ou October 16th, afforded sufficient 
testimony of the affection with which the late 
Norwegian composer was regarded by English 
music lovers. With the exception of the first 
item, the programme of the concert was 
chosen by the composer, and was to have been 
interpreted by him on this identical date. But 
one tribute the audience gave, they stood in 
silent veneration while his Funeral March was 


-played, in an impressive manner, by the 


Queen’s Hall Orchestra. Not a sound was 
heard as Mr. Henry J. Wood put down his 
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baton at the end of the March, which was 
performed by Dr. Grieg’s desire at his own 
funeral, though composed many years earlier 
in memory of his friend Nordraak, the Scan- 
dinavian composer. London heard for the 
first time a ‘ Romance with Variations for the 
Orchestra,’ founded upon an old Norwegian 
theme, and the fact that it showed more 
ingenuity in scoring than originality of thought 
accounts, perhaps, for its being withheld from 
us so long. This memorable concert was 
closed by a superb performance of the familiar 
‘ Peer Gynt’ Suite. 

Joska Szigeti is one of the many gifted 
young violinists of the day. The beautiful 
concerto in E major, by Bach, and the con- 
certo by Tschaikovsky were the chief items in 
his programme at the Queen’s Hall, on 
October 16th. In the first, young Mr. 
Szigeti played with feeling and breadth, and, 
apart from his pure tone and execution, the 
spirit and nobility of the music were ably 
expressed. In the modern work, his fluency 
and command over his instrument were com- 
bined with spirit, vigour and freshness. For 
his concertos Mr. Szigeti had the very efficient 
help of the New Symphony Orchestra, con- 
ducted by Mr. Thomas Beecham. These 
players have before proved their worth, and 
they may be praised as a very welcome 
addition to our comparatively small number 
of permanent orchestras. They play with 
a sensitiveness and finish that mark them out 
as quite characteristic. Beginning with Lalo’s 
charming symphony, Mr. Thomas Beecham, 
who is a conductor of individuality, brought 
out with great clearness the refreshing melody 
of this admirable work. 


One cannot but admire the way Miss Gladys 
Naylor-Carne, who gave a piano and violin 
recital at Bechstein Hall, on October 16th, 
sticks to her two instruments. Miss Naylor- 
Carne has undoubtedly made progress. There 
was a marked difference in favour of the 
pianoforte. This was the easier to decide as 
the programme was composed mostly of pieces 
that had been transcribed from one to the 
other of the instruments. 


Miss Alys Bateman, the popular soprano, 
who has just returned from a_ successful 
Canadian tour, gave an attractive concert on 
October 17th, at the AZolian Hall. The violin 
and pianoforte solos by Herr Joachim Sametini 
and Mr. Eduard Parlowitz contributed towards 
the success of the concert. 

Three famous violinists gave recitals on 
Saturday, October 1gth. Kubelik at the 
Crystal Palace, Lady Hallé at Bechstein 
Hall, and Mischa Elman at the Queen’s Hall, 





assisted by the London Symphony Orchestra, 
under the baton of Mr. Emil Mlynarski. 
Kubelik, who was making his last appearance 
near London, gave magnificent renderings of 
Spohr’s Concerto No. 8, ‘Gesangscene,’ 
Tschaikovsky’s ‘Scherzo,’ Saint-Saéns’ ‘ Ha- 
vanaise,’ Paganini’s ‘ Campanella,’ and Gold- 
mark’s ‘Aria.’ Lady Hallé, with Mr. Leonard 
Borwick at the piano, played Beethoven’s 
Sonata in C minor, op. 30, No. 2, Handel’s 
Sonata in A major, Mozart’s Adagio in E 
major, two pieces by Schumann, and Schu- 
bert’s Fantasia in C. Mischa Elman played 
Spohr’s ‘ Gesangscene’ concerto, and was in 
no way disconcerted when his bow caught 
the E string and caused it to leave the bridge. 
An interesting feature of the concert was the 
first appearance of Mr. Emil Mlynarski, a 
Polish conductor of great ability. 


At olian Hall, on October 17th, Professor 
Kruse and Herr Wilhelm Backhaus gave a 
concert in memory of the late Dr. Joachim. 
The programme, which was of special interest, 
had been chosen from works by composers 
whom Dr. Joachim counted among his most 
intimate friends. 


It was characteristic of his art that Mr. 
Kreisler elected to be heard, on October 21st, 
in such a definitely musical scheme, for, while 
the works he played were those in which his 
brilliance found full display, they were not in 
any sense ‘show pieces.’ Beginning with a 
Mozart Concerto, the 4th, in D major, Mr. 
Kreisler’s supreme skill in bringing out the 
very essence of the music he interprets was 
strikingly shown. As a Mozart player, Mr. 
Kreisler unquestionably stands as giant among 
his contemporaries. In the more modern and 
emotional Brahms Concerto this great violinist 
again proved his strength by the clearness 
with which all the subtleties of the deep music 
were expounded, while the cadenza, of his 
own devising, had the merit of fitting in 
admirably with the general plan of the music. 
The solo part and the orchestral background 
both had, by Mr. Kreisler and the sympathetic 
handling of the score by Mr. Wood and his 
players, an interpretation in every sense a 
masterly one. For his final piece Mr. Kreisler 
brought forward a pleasing and unfamiliar 
work in the ‘ Rapsodia Piédmontese,’ by Sini- 
gaylia, one of the modern Italians, whose 
shorter works for the violin are often heard. 
The music is fresh and melodious, and with 
the splendid interpretation accorded it by Mr. 
Kreisler proved acceptable. 


Madame Chaminade’s autumn recital, at 
the AZolian Hall, on October 21st, attracted a 
large audience, who evidently appreciated the 



































many charming and graceful vocal and piano- 
forte compositions which this gifted lady 
writes with such ease and felicity. Mr. 
Frederick Griffith, a flautist of ability, played 
with neat execution a pleasing and melodious 
Concertino for Flute. 


The first of what promises to be a success- 
ful series of Hambourg subscription concerts 
took place on October 23rd, at Bechstein Hall, 
and proved of much interest. The Hambourg 
String Quartet (Jan Hambourg, Maurice Sax, 
Siegfried Wertheim, and Boris Hambourg) 
can be relied on. Their playing of Beet- 
hoven’s Quartet in F minor, op. 95, was 
animated and forcible. Later, a charming 
Andante (MS.), written specially for Jan and 
Boris Hambourg by Herr van Lammeren, 
who was their fellow student at Frankfort, 
and a delightful ‘ Italian Serenade,’ of much 
individuality, by Hugo Wolf, were both 
played with admirable taste and expression. 
The first performance in London was given 
of ‘Five Songs’ from Eva Gore-Booth’s 
dramas, ‘Unseen Kings,’ and ‘ The Triumph 
of Maeve,’ by Max Mayer, who accompanied. 
They speak of a certain Cuculain, a legendary 
Irish hero, and his flight from Maeve, the 
warrior queen, and the crowning of his fate by 
Niamh, a prophetess. The peculiar Celtic 
sentiment of the verses is hardly well reflected, 
or suggested, by their melodic treatment, 
which, in its modern character, scarcely serves 
to illustrate their peculiar nature and idea. 
The first three, of an elegiac type, are not 
inspiring, as the spirit of the verses does not 
find adequate musical expression. ‘The most 
striking is Nera’s Song, which was repeated, 
as the music better reflects the sentiment of 
the verse. 

The appearance of a talented young violin- 
ist, Mr. Rowsby Woof, who gave his first 
recital at Bechstein Hall, on October 23rd, 
was a great success. This young artiste, we 
believe, studied at the Royal Academy of Music 
He certainly knows how to use his instrument 
with effect, producing a good rich round tone, 
while his execution is all that can be desired. 
His programme, which was excellently chosen, 
included Mozart’s Concerto in E flat, Spohr’s 
violin duet Concerto, in which he was joined 
by Mr. Hans Wessely, and some items by 
Mackenzie, German and others. 


It is, in some ways, a notable sign that so 
curious and ‘modern’ a work as the G minor 
String Quartet of Debussy should find a place 
in a students’ concert. The Royal College of 
Music, however, is broadening its sympathies 
with progressive ideas, and at the concert on 
October 24th this very ‘new’ work received 
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an appreciative interpretation. A feature of 
the concert, which testified to the excellent 
teaching provided by the Royal College, was 
the playing of Miss May Harrison, a gifted 
violinist, who is shortly to make her profes- 
sional début at one of the Queen’s Hall 
Symphony Concerts. The work she inter- 
preted with insight and musical feeling was 
the Violin Sonata in A by Fauré, who, like 
Debussy, is one of the new men in music, 
although his methods are more nearly related 
to accepted canons. 


The tasteful and interesting series of short 
chamber concerts organized by that gifted and 
popular pianist, Miss Mathilde Verne, and 
known as the ‘ Twelve o’Clocks,’ began on 
October 24th, at noon, in the AZolian Hall. 
Mme. Beatrice Langley, an accomplished 
violinist, and one who by her strength and 
individuality is an admirable leader, 1s again 
at the head of the quartet, her associates on 
this occasion being Misses Hayward, Maturin 
and Leon. They were heard to great advan- 
tage in the melodious string quartet of Dvorak, 
known as the ‘ Nigger,’ from its skilful use of 
negro tunes, which possess the true charac 
teristics of pure folk-music. It was played 
not only with balance and tasteful feeling, 
but with a spirit that made it exhilarating, 
and which proved that the players have a 
quality of freshness that is often wanting in 
such combinations. 

An interesting and most enjoyable recital 
was given by Miss Marie Stark and Mr. Jean 
Schwiller, at the Bechstein Hall, on October 
25th. Miss Stark’s singing has improved in 
every way. The rich round tones which she 
produces are noticeable for their pure and 
bell-like quality. Her programme, noticeable, 
by the way, for composers not often heard of, 
such as.Porpora, Dani and Gail, included 
Lieder of Brahms, Schubert, Haydn, Wolf 
and others. That Mr. Jean Schwiller is a 
cellist of a high order was again evidenced by 
his brilliant interpretation of two concertos by 
Romberg and Saint-Saéns respectively, as 
well as two solos by Popper and Schumann. 

Professor Johann Kruse and his well- 
known quartet began at the Bechstein Hall, 
on October 26th, a series of six concerts 
devoted to chamber music. It was interesting 
to find the promoters of these concerts brave 
enough to present two works by our native 
composers—the first, a characteristic example 
of Sir Charles Stanford’s, and the second a 
clever work by young Mr. Benjamin Dale. 
Sir Charles Stanford’s String Quartet in G 
minor was heard on this occasion for the first 
time in London. Its four movements are 
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contrasted, and full of melodic interest, while 
the workmanship is polished and of classical 
model. The expressive adagio and the alle- 
gretto possibly are the most individual sections ; 
but the whole work is thoroughly pleasing. 
Miss Myra Hess played part of a sonata by 
Mr. Benjamin Dale with such _pianistic 
feeling that her future should be one of 
promise. She has a delicate and responsive 
touch, and can be forcible without undue 
noise. The Kruse Quartet completed an 
interesting concert with the Beethoven C 
major Quartet. 


Miss Elise de Bohun, who gave her first 
recital at the Bechstein Hall on October 26th, 
is the possessor of a contralto voice of good 
quality. She is capable of singing with great 
taste and feeling, as was evidenced in Kjerulf’s 
‘Last Night,’ Goring Thomas’s ‘ A Summer 
Night,’ ‘ Happy Song,’ by Teresa del Riego, 
and many others. The concert-giver was 
assisted by Mr. W. E. Whitehouse, the well- 
known ‘cellist, whose delightful playing of 
Dunkler’s ‘ Caprice Hongroise ’ demanded an 
encore, 


At the ballad concert at Alexandra Palace, 
on October 26th, Mme. Ada Crossley sang 
‘Ombra mai fui,’ from Handel’s ‘ Xerxes,’ 
with telling effect, her voice quite filling the 
huge hall. The instrumental portion of the 
concert was supplied by Senor José Gomez 
(violin). 


At the Bechstein Hall, on October the 28th, 
our British ’cellist (and Yorkshire, forsooth) 


gave a remarkable demonstration of his 
powers. Perhaps never in the history of the 
hall has it seen so many gathered, and 


certainly no ‘cellist has had the power to 
attract such a number of string lovers to listen 
to one of the greater members of the violin 
family. The ‘cello is increasing in favour 
almost hourly. It is an instrument which 
men and women of to-day are more and more 
turning their attention to. Composers, also, 
are scoring specially for the instrument, and 
many a string lover becomes an enthusiast, 
and rightly so, for it possesses opportunities 
second to none for expression—brilliancy 
coupled with a beautifully pure and sympa- 
thetic tone. Madame Nicholls was at her 
very best in the songs, and Mr. Hamilton 
Harty was at the piano. Perhaps Mr. Broadley 
may be said to have excelled himself in the 
‘ Danse Orientale,’ by Squire, but it would be 
invidious to choose between the renderings of 


Strauss, Popper, Elgar, Rubenstein and 


Chopin, that gave Mr. Broadley a range of 
varying styles, temperaments, moods and 
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expressions, which his masterly technique 


overcame in such a way that he drew his 
audience with him at his will. 
P) 
a & 


Nardini. 


«Signor Alessandro Certani, who appeared 
at M. Maurel’s concert at the Queen’s Hall, 
relates an interesting story of a violin concerto 
by the eighteenth-century composer Nardini. 

While motoring one day in Italy, he was 
overtaken by a severe thunderstorm and com- 
pelled to seek shelter in the nearest village. 
He came to a school, and was hospitably 
entertained there until the storm had abated. 
As it was bitterly cold, his host, the school- 
master, busied himself with lighting the 
stove. Signor Certani was surprised to see 
that a bundle of manuscript music was used 
for this purpose, and inquiries elicited the 
fact that the schoolmaster was the great- 
grandson of a famous violinist, for whose music 
he, however, did not appear to have any un- 
bounded enthusiasm. 

‘] have a whole cupboard full of the stuff 
here,’ he confided to his visitor. He had; 
and among the musty relics of the school- 
master’s great-grandfather was no less a work 
than a concerto for violin and string orchestra 
by the great Nardini. 

It was only the timely advent of Signor 
Certani that prevented this artistic treasure 
from sharing the fate of the other manuscripts. 
At M. Maurel’s concert the musical public will 
be afforded an idea of the value of the newly- 
discovered work. 

Signor Certani comes of a very old noble 
Italian family which has its seat in Bologna. 
His mother is the Marchioness Paleotti, and 
his wife is grand-daughter of the famous 
tragedian, Ernesto Rossi.’ ””—Daily Mail. 


a th 
Our Music Folio. 


Under this heading occasional reviews of Music 
will appear. 


Frederick Kessler. 

‘ Phases,’ for pianoforte, op. 18, by Frederick 
Kessler, is the least difficult of the following 
four compositions by this British composer. 
Kessler stands out alone amongst our moderns 
as a composer of what one might term nature 
music. It. seems to flow from him, and 
compel an understanding not only on the part 
of the performer, but of the listener. It is as 
though a soul spoke to a soul, oftentimes 
translating the individual far into the realms 
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of peace, solitude without loneliness, rest with- 
out weariness. The piece opens with the 
first movement adagio, the following larghetto, 
which, we think, is the finest of the three, and 
concludes with allegretto. Some have remarked 
that he seems to go out of his way to create 
intricacy, but this is not so. Produce the 
effect if you can without the difficulties, and 
you loose one thing or another ; perhaps it will 
be its nature music, its colouring, its soul, its 
inspiration to the player or the listener, or 
most probably its theme. Breitkopf & Hartel 
are the publishers, and S. Riorden of the 
three following:—‘ Three Studies,’ for the 
pianoforte, op 21. No. 1 Contemplation. 
No. 2 Ecstacy. No. 3 Erotic. ‘Interludes,’ 
for pianoforte, op. 11, in four parts, is a 
beautiful piece of work. ‘Three Fantasies,’ 
op. 24, with words by Thomas Moore, for 
low voice. (1) ‘A Night Thought.’ (2) ‘A 
Reflection at Sea.’ (3) ‘To the Fire-fly.’ 
Most of us are probably familiar with the 
words, but the music is such as genius only 
could have spun around them. We should 
hear much of them in the future. 


‘Accepté’ (Valse Lente), pour piano, by 
Georges Dorlay. This is a valse rather out 
of the common, and full of pretty effects. 
Price 2/- nett. The orchestral parts to be 
obtained at 5/- as aforementioned. Published 
by Stainer & Bell, 28, Berners Street, W. 

From Ascherberg, Hopwood & Crew, Ltd. 
(16, Mortimer Street, Regent Street, W.), we 
have received three delightful and charmingly 
characteristic Japanese love songs. We think 
they cannot fail to become favourites among 
vocalists as soon as they are known. There 
is a freshness and brightness quite distingué 
about them. The words are by Florence 
Hoare, the music by Joseph L. Roeckel. 
The verses are in English, with a few 
Japanese words interspersed, which are in 
every case interpreted. The three love songs 
are as follows, and are 2/- nett each. No. 1, 
‘Sayonara’’ (Good-Bye), vocal compass No. 
1 in F, (C to F, original key). No. 2 in G 
(D to G). No. 3, ‘A Samourai Love Song.’ 
Compass, No. 1 in E flat (Bb to Ed). No 2 
in F (Cto F). No. 3, ‘My Blossom Maid.’ 
Compass, No1 in C (D to F or G). No. 2 
in D, original key (E to G or A). 

The following will be interesting to organists. 
From Stainer & Bell (28, Berners Street, W.), 
we have received some books for tke organ 
(with manual and pedal). They are entitled 
‘Stainer & Bell’s Organ Library.’ Book No. 
1 contains ‘ Six Short Preludes and Postludes,’ 
op. 101, by C. V. Stanford. Nos. V and VI 
in this book are founded on two old Irish 
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church melodies. Book No. 2, Toccata and 
Fugue in F minor, by T. Tertius Noble. 
Book No. 3, Intermezzo, Ad, by T. Tertius 
Noble. Book No. 4, Adagio and Toccata, 
Ab, by Alan Gray. Book No. 5, Allegro 
Symphonique, by B. Luard-Selby. Book No. 
6, Fantasie and Fugue, in D minor, op. 103, 
by C. V. Stanford. Book No. 7, Allegro 
Appassionato, by Arthur Barclay. Book No. 
8, Impromptu in G, by W.G. Alcock. Book 
No. 9g, Legend in Ab major, by E. C. 
Bairstow. Each book is very clearly printed, 
and is 2/- nett. 


From Stainer & Bell we also have the book 
of the vocal score of ‘The Blessed Damozel,’ 
by Dante Gabriel Rossetti (set to music fot 
solo voice, chorus and orchestra by Ernest 
Bristow Farrar, op. 6). Price 1/6 nett, and 
the vocal score of ‘Choric Song’ (from 
Tennyson’s ‘Lotos_ Eaters’). (Set to 
music for baritone solo, male chorus and 
orchestra, by G. Jerrard Wilkinson). Price 
1/- nett. 


The song, ‘Love’s Springtide,’ is a very 
pretty one, both as t> words and music, and 
contains no blight of false sentiment. It is 
equally suitable to the lady or gentleman 
vocalist, and we highly recommend it. The 
words are by Adela Schafer, the music by 
that favourite composer Noel Johnson. The 
words and accompaniment are instinct with 
charm, the latter is syncopated throughout. 
Published by Charles Woolhouse, 174, 
Wardour Street, W. Price 2/- nett. The 
two voice compasses are, No. 1 in G (D to F 
natural and E); No. 2 in Bd (F to Ab 
and G). 


‘Love will be mine,’ words by J. Anthony 
McDonald, music by Robert Coverley. This 
is a beautiful song, and one of intense feeling 
both as to music and words. The song 
commences 
‘ Somewhere, I know, love waits to bid me greeting, 

Near or afar, as may the fates decree, 

And on some day will love and I be meeting, 

Tho’ do I know not when or where ‘twill be.’ 
Voice compass, No. 1 in C (C to E). No. 2 
in Kb (Eb to G). Price 2/- nett. 

‘Sérénade Toscane,’ words by Percy 
Pinkerton, music by Charles Baughan. The 
verses contain truly pretty thoughts, the 
music conveys the charm of the serenade, and 
is very bright and graceful. There are three 
arrangements to suit the voice. No. 1 in C 


‘((CtoE). No.2inD(DtoF sharp). No.3 in 


Eb (Ed to G). Price 2/- nett. Both these 
songs are published by Ascherberg, Hopwood 
& Crew, Ltd., 16, Mortimer Street, W. 
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‘Wake! to the Hunting,’ words by Bishop 
Heber, music by Gustave Ferrari. A stirring 
song to wake and join the hunt, and a good 
suggestive accompaniment. One seems to 
smell the many-scented breezes of the morn- 
ing, and feel some of the excitement of the 
call to the hunt. No. 1in C(C to D). No. 
2in D(DtoE). Price 2/- nett. 


‘ Three of us’ (song). Words Anon., music 
by R. H. Walthew. Love-song, very dainty 
and amusing. Voice compass, C to Ed. Price 
2/- nett. 

‘When thou art nigh,’ duet for soprano and 
baritone. Words by Tom Moore, music by 
O. Sherwin Marshall. A yery pretty vocal 
duet with a pleasantly supporting accompani- 
ment. Key Eb. Price 2/- nett. 

‘The Greek Sailor’s Song.’ Words by 
Lord Lytton, music by J. H. Moore. The 
words are stirring and bright, the music quaint 
and melodious. <A fine song, and one certain 
to give satisfaction. In D (low) A to E. 
Price 2/- nett. 

‘Forward.’ Words by Edna Dean Proctor, 
music by Frances Alliisen. A song of courage 
and hope excellently presented, which should 
find many votaries. The music is in five 
flats, with a page in which it is of four. 
Compass, Dd to (high) Ab. Price 2/- nett. 

‘Songs.’ Clive Carey. The set before us 
is No. 2, and contains (a) ‘ Villanelle’; (0) 
‘ Triolet’; (c) ‘ Jenny Kiss’d Me.’ The words 
of ‘ Villanelle’ and ‘ Triolet’ are by Winifred 
Kk. Carey, while the words of ‘ Jenny Kiss’d 
Me’ are by Leigh Hunt. The music is 
entirely by Clive Carey. The songs are very 
fresh and sprightly. The first is of moderate 
length, the two last are short, but all are full 
of brightness, and will provoke the happy 
smile. Set No. 1 contains (a) ‘ Bright is the 
Ringof Words’; (b) ‘ Blows the Wind To-day.’ 
Words by Robert Louis Stevenson, music by 
Clive Carey. Each set price 2/- nett. 

‘Weep you no more.’ Words Anonymous, 
set to music by Gustave Von Holst. A song 
of pretty and tender sentiment, and a very 
pretty and fairy-like effect is obtained by the 
accompaniment being played entirely in the 
treble clef, and principally pp, dolce and fp. 
Price 2/- nett. 

The foregoing songs are published by 
Stainer & Bell, 28, Berners Street, W. 


‘Sechs Lieder,’ fiir eine holie Singstimme 
mit Begleitung des pianoforte von—Edward 
Agate. (Printed by Breitkopf & Hartel). 
These Lieder are by no means easy, but will 
repay the adequate vocalist and performer ; 


they are rich in expression and harmonies. 
The words are in German and English, and 
are by Heine, Wildenbruch, D. Saul and 
Lenau. No. 1, ‘The Eyes of Heaven.’ 
No. 2, ‘ Love-message.’ No. 3, ‘ Parting.’ 
No. 4, ‘Ah! when I hear the Ballad.’ No. 5, 
‘Serenade.’ No. 6, ‘ Request.’ 


Another ‘ Sechs Lieder,’ we have received, 
by Edward Agate, ‘Fir Fine Holie Sings- 
timme und Klavier.’ Price 2/6. Published 
by Sidney Riorden, 12-13, Noel Street, Oxford 
Street, W. The words are again by various 
authors, and are in this collection entirely in 
German. The music is very pleasing, but 
difficult and chromatic, We believe these 
two books will be favourites with many. The 
present book contains No. 1, ‘ Waldlied.’ 
No. 2, ‘ Bauernregel.’ No. 3, ‘Gliickes Genug.’ 
No. 4, ‘Traurige Geschichte.’ No. 5, ‘ Kleine 
Marie.’ No. 6, ‘Du Sahst Durch Meine 
Seele.’ 

‘Six Landscapes’ (op. 34), by Joseph 
Holbrooke. We think this is a happy title 
for the following group of songs, which, by 
the way, are in English and French words. 
No. 1, ‘Along the Path.’ No. 2, ‘The 
Shadows.’ No. 3, ‘High Noon.’ No 4, 
‘Grey Evening.’ No. 5, ‘Night.’ No. 6, 
‘Stay, My Love.’ The music, full of har- 
monious thought, carries on the intent of the 
words in the various songs, and heightens 
their interest. The songs, however, are 
difficult, and need good rendering. They 
may be obtained in separate books for either 
high or low voice, each price 2/6 nett. J. H. 
Larway, 14, Wells Street, London, W. 


‘England’ (song). Words by Harrold 
Johnson, music by R. H. Walthew. A 
splendid and patriotic song which we most 
heartily recommend. Fairly simple music, 
but stately and appealing. The accompani- 
ment, as written for pianoforte, is very telling, 
but we imagine the effect would be enhanced 
if played on the organ or harmonium. Voice 
compass C to E. Price 2/- nett. Published 
by Stainer & Bell, 28, Berners Street, Oxford 
Street, W. 


‘The Little Brown Leaves’ is a very 
charming little song, and not difficult. The 
words are published by permission from ‘ The 
Lady’s Realm,’ and the music is by R. 
Orlando Morgan. Price 2/- nett. Published 
by Stainer & Bell. The song is in two com- 
passes, No. 1 in D (D to D), and No. 2 in F 
(F to F). 


The book entitled ‘ Six Songs for Children,’ 
words by Ernest Alfieri, music by Noel 











Sale or Exchange. 


Trade advertisements ave inserted in this column 
on the distinct understanding that they ave marked 
‘Trade. Charges to— 

Our readers, 6d. for 24 words or less, and 1d. 
for every additional 3 words. 

The Trade, 6d. for 12 words ov less, and 1d. 
tor every additional 2 words. 

Address, The Sanctuary Press, No 11, Cursitor 
Street, E.C. 

For Sale, an extremely fine example of Joseph 
Guarnerius’ (filius Andrea) violins. This instrument 
is perfect in every respect, and is equal to the finest 
Strad. violin. Price £gooonly. -The ideal instrument 
for an artiste. Fully guaranteed. Box 7o. 


Viola by Gagliano, good tone. Price £27. Box 86. 


Fine toned Violin, soloinstrument. £21, or exchange 
for first-class typewriter. Box 13. 


Violin of fine quality, labelled Joseph Guarnerius 
(possibly by a pupil of his, but might be genuine) 
£25. Box Y. 


Fine old Italian violin, very sweet tone, £7 10s. 
also splendid modern French orchestral violin, £6 6s.. ‘ 
No exchange. W., 185, Symington Avenue, Wood 
Green, N. 


‘British Violin Makers,’ Morris, 5/6, pub. 10/6 net., 
Sandys & Forster ‘ History of the Violin,’ 8/-, pub. 14/-. 
Haweis ‘Old Violins,’ 5/-. Spohr's Autobiography, 

7/6, 7 14/-. Prices include -~ 4 
7 . Chisholm, 8, Kenway Road, Earls Court, S.W. 





‘We ask for a Trial.’ 





A SPECIALITY 





BOOKBINDING 


FINE ART BINDING of every description. 


Repairs carefully made. 


All kinds of Binding undertaken. 


Every care taken. 





THE SANCTUARY PRESS, No. I1, Cursitor Street, London, E.C. 





che Pixie Concert . . 








AT THE 


STEINWAY HALL, 


Lower Seymour St., W. 
ON 44 


Rovember the 20th next, 


AT 8 OF THE CLOCK. 


mm % 
TENOR: BASIL MARLO 
SoLo HARPIST: GEORGE MILES 


CONTRALTO: 
MisSGWENDOLINE PHILLIPS 


An original demonstration on the 
Staccato (stringed) Instruments by 


THE DIXIE TEAM, ~3» 


Leader - Miss EVELYN CHRISTINE. 


Tickets should be booked Early. 





The following will be sent Post Free 
on receipt of Postal Order covering 
the order. 


We think that the works are little known and 
will be appreciated by all music lovers. 





The Story of the Oratorio. 

By Annie W. Patterson, B.A., Mus. Doc 
The Story of Wotation. 

By C. F. Appy Wicxiams, M.A., Mus. Bac. 


The Story of the Organ. 
By C F. Appy WicuiaMs, M.A., Mus. Bac 


The Story of Chamber Music. 


By N. Ki_purn, Mus. Bac. 


The Story of the Violin. 


By Pau StorvinG (Guildhall School). 


oe. Store of the arp. 
. H. Grattan Fioop (Organist of E nniscorthy 
Cathedral). 


The Story of Organ Music. 
By C. F. Appy Wituiams, M.A., Mus. Bac. 


The Story of English Music, 1600-1900, 
Being the Lectures given at the Music Loan 
Exhibition of the Worshipful Company 
of Musicians, London. 


The Story of Minstrelsy. 


By EpDMONSTOUNE DUNCAN. 


ALL 3/6 NETT. 











The Sanctuary Press, 
No. 11, Cursitor Street, London, E.C. 
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AN EXCEPTIONAL OFFER 


EIGHTEEN 
BOOKLETS 


Containing the quintessence of the world’s wisdom for 
One Shilling down and no further dues or pay- 
ments. This is specially offered to ‘The Cremona’ readers. 
Orders must be sent direct. Such an exceptional offer 
does not permit of indirect dealings. You simply send 
a postal order for ONE SHILLING and you will receive 
in return 18 Booklets of. . 


THE PEOPLE’S CLASSICS, 


including Marcus Aurelius, Mazzini, Epictetus, Rousseau, 
Socrates, Browne, Mohammed, Shelley, Carlyle, Thoreau, 
Tolstoy, St. Augustine, Swift, Swedenborg, Bacon, 
Spinoza, Montaigne, Plato. 





This is no scheme for committing you in the 
dark to weekly or morthly payments. One 


Shilling complet’s the purchase. —— 








o@- A Library for One Shilling. Wg 


This exceptional offer will probably not be made again 
to ‘The Cremona’ readers. Orders will be executed in 
the order of their arrival until the stock is exhausted. 
It is a case of ‘first come first served.’ Money received 
after stock is cleared will be immediately refunded. 


Orders to be sent direct to C. W. DANIEL, 11, Cursitor 
Street, Chancery Lane, London, E..C., mentioning 
‘The Cremona.’ 





BUY THIS and you buy a LAUGH. 


‘ Humorous and amusing ; a good book for holiday 
reading.’ (Scotsman) : 
‘The production of a 2oth Century Zsop of 
marked ability. The form is strictly traditional but 
the spirit is thoroughly modern, and in very many of 
the little stories the combination is so artistically 
effected as to be altogether charming.’ ‘ 
(Nottingham Guardian) 


FABLES 


AND 
THINGS FABULOUS 


By 
JOHN HYNDE COTTON. 


ONE SHILLING NETT. 


London: 


C. W. DANIEL, 
No. 11, Cursitor Street, Chancery Lane, E.C,. 








STILL OPEN. 








AN 
EXTRAORDINARY 
OFFER. 




















People get tired of making monthly 
payments for books long after the 
latter have worn out their welcome, 
if not themselves. The offer here 
made is one which completely re- 
verses schemes involving you in 
monthly payments. It is proposed 
instead to make YOU 





A Monthly Gift - - - 


---e-e-v of Literature 





for as long as you like—one year, 
three years, or for life. You make 
one payment down (small or large, 
as you like), and receive in return 
at once books to more than the 
value. You will also be put on 
the list for receiving a monthly gift. 
The offer in fact is to send you a 
magazine every month for nothing. 
You are not asked to buy in the 
dark. Send first FOUR PENNY 
STAMPS to the Publisher, and he 
will send you the July issue of 
“THE OPEN ROAD” (64 pp. and 
cover), and a prospectus telling you 
all about the gift. The information 
can only be obtained direct. % 








LONDON: C. W. DANIEL, 
11, Cursitor Street, Chancery Lane, 














Johnson, is delightful. We are sure the 
children will like the songs ; all about subjects 
in which they are interested. The music, too, 
will please them; it is simple, but so good, 
and we are sure that the ‘grown-ups’ cannot 
but enter into the children’s pleasure. The 
songs are, No. 1, ‘Skipping.’ No. 2, ‘The 
Inkpot.” No. 3, ‘Pockets.’ No. 4, ‘The 
Tortoise.” No. 5, ‘The Paintbox.’ No. 6, 
‘The Doctor.’ The book is 1/- nett, and 
published by Charles Woolhouse, 174, Wardour 
Street, W. 

From the same publisher we have received 
the song ‘I know an Isle,’ words by Lord 
Archibald Campbell, music by Noel Johnson. 
A tender song of remembrance, and the 
music is in full sympathy with it. The melody 
is sweet and ‘haunting,’ and the chords of the 
accompaniment are very full and rich. The 
song is not at all difficult, and is in two 
compasses, No. 1 in E flat (C to E flat), and 
No. 2in F (Dto F). Price 2/- nett. 


‘Serenade,’ for violin and pianoforte, by 
Henry E. Geehl, a British composer. A 
pretty and dainty Serenade, moderately 
difficult for violin. Chiefly in lower positions, 
but occasionally goes into the 7th. We think 
there is a mis-print at top of page 3, in violin 
solo, where it should be ‘1V &:" * over E 
sharp and A, and few following bars, instead 
of ‘VI°---,’ as is there written. Price 
2/- nett. 

‘Cantique D’Amour,’ for violin and piano, 
also by Henry E. Geehl. A most attractive 
little love song for violin, with a very effective 
accompaniment almost entirely in syncopa- 
tion, which adds to its prettiness and charm. 
Not really difficult for violin, but requires to 
be played with artistic feeling. Price 2/- nett. 
Both the above morceaux are published by 
Stainer & Bell, 28, Berners Street, W. 

‘La Plus Ravissante’ (Valse Tzigane), for 
violin, violin obligato, and piano. By Giacomo 
Marchisio. ‘Tuneful and brilliant, with plenty 
of goin it. We feel sure this Valse Tzigane 
will be in request. Moderately difficult for 
violin. Price 2/- nett (pianoforte accompani- 
ment for small orchestra gd). It is also 
arranged for pianoforte solo, 2/- nett, and for 
full orchestra (arranged to suit from six to 
any number of players), price 1/6 nett. 
Small orchestra 1/- nett. Separate parts 3d. 
each. 

‘ Danse Indienne,’ for violin and piano, by 
Gabriel Fervan. Very original and pretty. 
Iairly difficult for violin. A good player will 
find this piece charming. Played with 
immense success by Johannes Wolff, etc. 
Price 2/- nett. 
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Selection from the musical play ‘ My 
Darling,’ composed by Herbert E. Haines, 
selected and arranged for the pianoforte by 
Theo Wendt. Price 2/- nett. 

‘Danse Grotesque,’ piano solo, by Oswald 
Diver. This Danse is_ interesting and 
melodious, very pretty and bright throughout, 
and easy to play. Price 2/- nett. 

The four foregoing pieces are published by 
Ascherberg, Hopwood & Crew, Ltd., 16, 
Mortimer Street, Regent Street, W. 

‘Pensée Poétique,’ for piano, by Eugéne 
Wagner (op. 34), is in six flats—with ‘ Mouve- 
ment de Barcarole.’ It is very sweet and 
graceful, and will certainly find favour among 
pianists. Price 2/- nett. Moderately easy. 

‘Idyl’ (By the side of a lovely rivulet). 
Melody for pianoforte solo, by Eugene Wagner 
(op. 36). Flowing throughout, and prettily 
suggestive of its title. Difficult. Price 3/- 
Both these pieces are published by Charles 
Woolhouse, 174, Wardour Street, W. 

From the same _ publisher comes an 
‘Impromptu’ (Tarantella), for violoncello or 
bassoon, by Wymark Stratton. It is stirring 
and impressive, and we think will please eithe1 
solo player well, while there is a good piano- 
forte accompaniment. Not really difficult. 
Price 4/-. 

‘Téte a Téte,’ Gavotte pour piano, by 
Georges Dorlay. A bright gavotte, with 
plenty of graceful movement in it. Price 1/6 
nett. Orchestral (full) parts 5/-. These are 
printed on large sheets on the reverse side of 
the same composer's ‘ Accepté ’ (Valse Lente), 

‘ Tarantelle Fantastique,’ by Sydney Taylor, 
for pianoforte, a comparatively easy piece in 
tarantelle measure. It has a_ well-marked 
melody throughout, and should be found 
useful in connection with dances and calis- 
thenic exercises, especially where the skipping 
rope is used. Price 4/-. 

‘ Danse Italienne,’ by Henry W. Weston, 
for piano. A distinctly pleasing dance in the 
time of the Tarantella, more advanced than 
the one above, and has capabilities in it either 
for more advanced work or fancy dancing. 
Price 4/- 

‘La Giocoza,’ Dance Italienne, for the 
piano, by G. Saint George. More advanced 
than either of the first-named. Again the 
time is alla tarantella. It is well marked, 
distinctly characteristic in its style, and the 
melody is conveyed by the clear flute-like 
notes of the music. Mr. Saint George is so 
well-known in the violin and musical world, 


‘that much need not be said, but we must say 
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that the piece compels the dance, and lends 
itself to the soul of the fancy danseuse, who 
dances as the music wills. Those who have 
; been in society, or who have read ‘ The Call 
of the Blood,’ will appreciate it. Price 4/-. 
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; All published by C. Wootnouse, No. 174, 
HI ! Wardour Street, W. 
iE a  & 
HE Novelties at the 
iT | Promenade Concerts. 
Miss Ethel Barns, the violinist and composer 


of attractive songs and instrumental works, 
was heard on October 17th as the soloist in 
her new Concertstiick in D minor for violin 
and orchestra, which was performed for the 
i first time. The work, which is in one con- 
secutive movement, is quite simple and 
straightforward, with no attempt at complexity. 


1 Its light fabric is put together with a distinct 
q , ° ‘ 

sense of form; the themes are melodic, while 

| the composer, in a middle section of a scherzo 


type, shows imagination. There is much 
florid passage work for the solo instrument, 
played with taste and skill by the composer, 
and the scoring is varied and charming, 
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{ with pleasing movements, while the whole of 
oe the composition is simple and_ poetical in 
4: character. 
My) ht Bach’s 4th Brandenburg Concerto, in which 





the solo violin was played by Mr. Henri 
Verbrugghen, and the solo flutes by Mr. 
+f Albert Fransella and Mr. V. L. Borlee, was 
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Be fia! beat 
‘| performed with splendid technical and artistic 
| - . 
Tt i | effect, and was deservedly much appreciated. 
han Mr. Wood obtained some remarkably fine 
BB playing from his orchestra in’ Elgar’s 
/ i iy , : 7. . 
tt | ‘Cockaigne’ overture, and in the ‘ Pathetic’ 
9) 8 a : é . 
PU symphony. The vocalists were Mlle. Eve 
1 Pa Limony and Mr. Lloyd Chandos, who were 
le both successful in their respective solos. 
ya | At the Queen’s Hall Promenade Concert on 
18: October 22nd, a Concerto in C minor for 
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pianoforte and orchestra, by Frederic Delius, 
i was heard for the first timein England. The 
composer, who is a Yorkshireman, has studied 
at Leipzig, and his operas and symphonic 
poems have found much favour in Germany. 

His concerto is of a distinctly modern type, 
with an orchestration of closely woven texture, 
with touches of colour, and a sense of rhythm 
and climax. Although there are in it echoes 
of Liszt and Grieg, it has a decided individu- 
ality, especially in the treatment of its 
on themes, which are melodic. A largo section 
ia of a cantabile and pacific nature has moments 
of beauty, and serves as a pleasing contrast 
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to the third section, a moestoro, which is of a 
vigorous martial kind. 

The structure of the work shows craftsman- 
ship, and there is brilliant work for the solo 
instrument, which was played in a masterly 
manner by M. Théodor Szanté, who made a 
very successful first appearance in England. 


So] oh 
Cut Leaves. 


The Story of Oratorio, by ANNIE W. PaTTERSON, 
Mus. Doc., B.A., Royal University of Ire- 
land. 3/6nett. The Music Story Series. 
See advertisement. 
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Handel’s House, 


Brook Street, Grosvenor Square. 
(The top storey is modern). 

In this volume Miss Patterson, who has the 
power of not only writing interestingly but of 
captivating the casual student, with the result 
that unwittingly he dips further and further 
into a subject, and in the end finds himself 
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exploring the unlimited realms which she 
opens toview. The book begins with tracing 
the rise of the Oratorio from the first dawn in 
the music of religious devotion to its climax. 
It is illustrated throughout, and we here repro- 
duce a few of them in our pages, three masters 
of the art, and Handel’s house, with the back 
of his watch, which is of peculiar interest to 
string lovers. Oratorio is first dealt with as 
the highest form of musical art, next comes 
its truly religious aspect, following in due 
course are the Greek and Roman drama 
adapted by Christianity, with the ultimate 
result, the birth of Oratorio, then onwards 
from Gregorian tone to choral. Handel, the 
master, followed by Haydn and Beethoven 
the glorifiers, and onwards the Roman com- 
posers lead to the Tone-Cathedral of Mendels- 
sohn and Gounod. The British composers, 
the United Kingdom and the future lead to 
the closing chapters dealing with the ‘ Build- 
ing of the Musical Cathedral’ and the neces- 
sary orchestra. Three valuable reference 
appendices are included. 





Handel’s Watch (back). 


The Pianoforte. A new method of acquiring 
complete control of the instrument by a 
system of muscular exercises. By W. 
H. Davies. 48 pp. Published by 
Charles Woolhouse, No. 174, Wardour 
Street, London, W. Price 2/6 nett. 


This little book, which is fully illustrated, 
both musically and practically, the latter with 





clear explanatory notes to each illustration, 
taken from life, should be universally hailed 
as a help to the teacher and pupil. For 
the master has to show the pupil at one 
lesson, and risk the pupil forgetting some 
important action of the muscles; but now the 
pupil can be shown, and take away the book 
for reference, which allows of no excuse for 
not doing the exercises to the best of the 
pupil’s ability. A similar treatise for violin, 
violoncello and double bass players should be 
worth publishing with the increasing orchestras 
in the land. 

Teachers of calisthenics should study this, 
and would do well to give special classes in 
this subject for pianoforte students. 


Co] DU 
Some Good Workers in 


our Musical Life. 
By JOSEPH HOLBROOKE. 


HERE are many quiet and good hard 
workers among us, whom we very 
seldom hear of or estimate at their 

right value. I should like to draw attention 
to one or two of these quiet ‘heroes,’ or 
would-be heroes ! 

I understand a new choir is to be formed, 
or already formed, in London, for the delight- 
ful and laudable purpose of introducing ‘new 
works by our young composers.’ I am no 
longer one of these, so I can speak with much 
admiration of such a project. Undoubtedly 
there are many works waiting to be rehearsed 
from this source alone. 

Good fortune and finance attend Mr. Edward 
Mason’s choir. We love our national strength 
—voices, and so we ought to. Singers who 
would like to help should write to No. 117, 
Riverview Gardens, Barnes. No payment is 
asked, and the music is provided. 

Neweastle-on-Tyne has long had a sinister 
reputation to many of us, for its ‘foreign 
policy’ is most marked. Their prosperous 
Chamber Society never wearies of the influx 
in Dutch, French and Russian artists; per- 
haps a few English artists may be soon 
recognized and heard. That there is an 
opening has been well evinced by Mr. Alfred 
Wall, who has formed a flourishing young 
concern, for the purpose, I hope, of counteract- 
ing the baleful ‘idiom’ mentioned above. 
Mr. Wall’s schemes have been broad and 
interesting. 

This year his list comprises Brahms piano 
quartet in A, Mendelssohn string quartet in 
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D, Beethoven piano trio in Eb, Haydn quartet 
in C, Clara Schumann Romances, violin and 
piano, C. V. Stanford string quartet in D, etc. 

We all wish Mr. Wall success, especially 
if the English items can be made to out- 
number the foreign, which at present they 
sadly fail to do. 

Mr. Charles Manners has a project of a 
National Opera Union, which may come to 
something ; at present I think it is in embryo. 
The circular can be obtained by all who wish 
to help this much desired movement along. 
Mr. Manners will be glad, I am sure, to send 
his projected scheme broadcast. It is interest 
that is wanted before our poor opera in 
English will stand on its own legs. 

No amount of ‘The Ring’ in English will 
further us. I look upon this with a misgiving 
eye. A German conductor (or Hungarian, 
there is nothing Hungarian about Hans 
Richter’s tone) tc steer these operas, I dislike 
muchly, but Henry J. Wood can be relied 
upon to give us now the finest possible 
performances of any opera in English, and it 
is a real scandal ior anyone not of these isles 
to be selected. Of course, I am sure to be 
‘ violent’ in these assertions. 

This conductor, Richter, shows about as 
much interest in our young native art as he 
does in Circassian; but, of course, he is old, 
and it is not to be expected. 

I must not be violent, however. The 
English seem to like it, so I am one of those 
who don’t count. 

Mr. Dan Godfrey sends me a most interest- 
ing scheme for the coming winter months, but 
he loses a deal of consideration by his bad 
habit of printing all our academic composers 
in large capitals on his bills, and the far more 
interesting young men and singers in the 
smallest type. No doubt one has need to 
print the older men in as big type as possible, 
for anyone to notice them, for no one cares 
two jots about their music. (Let brotherly 
love continue). 

It would need a lot of argument for anyone 
to tell me Mr. Godfrey had to do these silly 
things because the younger men never draw. 
The masters of old England certainly do not, 
and never have done so. Of course, we are 
sorry about it. I hope the stupid ‘first 
performance’ mania may soon be dropped by 
Mr. Godfrey and Mr. H. J. Wood. They are 
far too fine artists to indulge in this clap-trap. 

Mr. Agate, of song fame, has sent me 
twelve more lovely songs in MS. _ I hope our 
publishers may read this, and enquire of me 
how they can possibly obtain them. They 
are a credit to the dear old Isle of Great 
Britain. 
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Heluo Librorum. 
Under this heading we give some notes of books 

velating to music, with approximate prices. 
Rousseau (J. J.) Dictionnaire de Musique ; 
folding plates of engraved music and diagrams, 
etc., 1st ed., 4to, orig. calf. Paris, 1768. 36s. 
Rousseau (J. J.) Dictionnaire de Musique ; 13 
folding plates of engraved music, etc., thk. 
8vo, calf. Paris, 1768. 14S. 
Rousseau (J. J.) Projet Concernant de Nou- 
veaux Signes pour La Musique ; folding plates 
of engraved music, tables, etc., thk. 8vo, green 
morocco, g.e. Geneve, 1781. 20S.. 
Sandys (G.) A Paraphrase upon the Psalms 
of David, and upon the Hymnes dispersed 
throughout the Old and New Testaments, by 
G. S., at the Bell in St. Paul’s Churchyard, 
1636; 1st ed., 12mo, slightly shaved, old calf. 
£2 2s. 
Song, Scottish, Illustrated Book of, from the 
XVIth to the XIXth Century ; post 8vo, cloth 
gilt, N.D. 2s. 


og he 
Our Letter Box. 


ENGLISH OPERA AND THE KING. 
To the Editor of the ‘ Standard.’ 


Sir,—I see from the papers that during the visit of 
the German Emperor and Empress at Windsor Castle 
there will be two dramatic performances and probably 
one opera given. Iam sure, through you kindly pub- 
lishing this letter, that the following suggestion would 
in all probability come before his Majesty. Why 
should not an opera be given by English artistes ? 
There are four English opera companies in England, 
namely, the Carl Rosa Opera Company, Mr. J. W. 
Turner's, and two of mine. Let us equally supply 
principals, chorus, band, costumes, scenery, etc., for 
any opera his Majesty might select. It would, of 
course, be of the greatest possible benefit to grand 
opera in English in this country if his Majesty would 
most graciously give it a chance. There are good 
English operas as well as operas in English, but the 
selection for the performance and the principals could 
well be left to the King’s decision 

I am, Sir, your obedient servant, 
Oct. 16. CHARLES MANNERS, 








[We think this letter worth re-printing.—Ed.]} 


To the Editor of the ‘ Cremona.’ 


Dear Sir,—As a subscriber to your paper, the 
‘Cremona,’ from its inception, I desire to say how 
pleased I have been with it. One very interesting 
portion, the ‘Auction Prices’ column, I am sorry to 
say, is not so full as at the commencement of its publi- 
cation. Surely the dealers do not think this an injury 
to their trade? Most amateurs Would gladly give a 
dealer a fair profit for the use of his experience on any 
instrument he purchased. 

May I suggest that a little more space may be 
allowed for these most interesting items? Thanking 
you in anticipation,—Yours truly, 

A FIDDLE ENTHUSIAST, 
Burnley. 








Art [deals 


by 
the Violinist, 


ERNEST 


NEWLANDSMITH, 
1.RiA.M. 
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Price 2/6 nett. 


The Open Road Publishing Company, 
No. 11, Cursitoy Street, E.C. 





The Poet of the Channel Fslands. 


Readers will particularly appreciate the 
Musical Verses on Beethoven by this Author. 





Folia Caduca 


by 
Robert Beacon. 


PRICE 2/6 NETT, or 2/9 POST FREE. 
es es SH 


To be obtained of The Sanctuary Press, 


No. 11, Cursitor Street, Chancery Lane, E.C. 


and 
JAMES NISBET & Co., Limited. 














.. EDITION DE LUXE OF.. 


‘Joseph Guarnerius, 
His Work and his Master, 


HORACE PETHERICK., 





A few copies only for Sale with permanent autographed photograph of 
Author 21/= nett. 








THE STAINER MANUFACTURING Co.,; Ltd., 
+» VIOLIN DEPARTMENT, .. 
92, ST. MARTIN’S LANE, TRAFALGAR SQUARE, LONDON. 
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: its 
HIGHEST AWARDS, INTERNATIONAL EXHIBITIONS. 
Sole Prize Medal, Paris, 1878; Gold Medal, London, 1885; Gold Medal, Liverpool, 1886 
FOR VIOLIN. Fan MAKING. 


JOSEPH CHANOT, 


Violin, Violoncello and Bow Maker, Restorer and Lrpert. 


TESTED STRINGS A Meg baphersis 


A Large Collection of Old Instruments and Bows by the Best Makers 
always on Sale. 


Opinions given as to the Maker and Value of Old Instruments for a Moderate Fee. 


157, WARDOUR STREET, LONDON, W. 


ESTABLISHED 1821. 
Telephone 8240 CENTRAL 





THE ARGYLL GALLERY. 
Messrs. GLENDINING & Co., Ltd., 


fine Art Huctioneers, 
HOLD EVERY MONTH A SPECIAL AUCTION SALE OF 


Valuable VIOLINS, VIOLAS, VIOLONCELLOS, 
% DOUBLE BASSES, BOWS, etc., etc. 


Particulars of which can be obtained on application. 








TERMS—-Ten per cent. on the price realized. 


Sole charge if not sold, Two Shillings and Sixpence per instrument. 


Valuable Instruments can be included in this Sale if received promptly. 


: GLENDINING & Co., Ltd., 
7, Argyll Street, Oxford’ Circus, London, W. 





Entered at Stationers Hall, All } bights Re eserved, 
Distributing Agent: C. W. Daniet, No. 11, Cursitor See, London, E.C. 
*rinted and we SANCTUARY Press Surrey Chambers, No. 13, Gursitor Street, Chancery Lane, London, E.C 

















